2.i.                     NOTES                     in
generations during the middle ages (French, Stake-
speareana Genealogica, 1869, p. 316).
Acts and Scenes. F. divides into acts and scenes
throughout, and the divisions have been followed by
all mod. edd.
Punctuation. The F. pointing, though displaying
little delicacy, is on the whole fairly good, its principal
defect being the frequent use of the period for gram-
matical rather than dramatic purposes. We record
instances of this kind in the notes.
Stage-directions. All original S.D.s are quoted in
the notes. They contain nothing that suggests the author's
hand, and the one or two hints of costume may be ex-
plained as the work of the prompter or book-holder*
I. i,
S.D. F. 'Enter Orlando and Adam.'
2. fashion: a9 bequeathed...but poor thousand (Dyce
and Greg) F. *fafhion bequeathed...but poore a
thoufand'. The absence of a subject in this sentence
has excited universal comment, and Dyce plausibly
suggested that the missing word was *a* (= he). If so,
the V was probably jerked out of the printer's chase
(cf. L.L.L. pp. 100-102), together with some kind of
stop which is obviously required after 'fashion*, and a
possible cause for the looseness of type may be found in
the necessity for inserting the little ornamental capital A
with which F. begins the play. But sometimes printers
detect errant type' of this kind and when they do they
often insert it in the wrong place (cf. L.L.L. ut sup.)*
Dr W. W. Greg suggests (privately) that the V of
the clumsy F. 'poore a thoufand' is the missing 'a* of
Dyce's conjecture.
5-23. My brother Jagues...to avoid it In all this
Shakespeare is closely following Lodge, as will be clear
from the following extract from Rosalynde (ed. Greg,
pp, J o-l I): *" Let him know little, [meditates Saladyne,